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whose birthplace it appears was uncertain, was 
supposed to have been a scholar of the cathe- 
dral of Liege in 1066 ; that is to say, in the year 
in which William duke of Normandy conquered 
England. Before Franco, many attempts at the 
improvement of this part of the musical art had 
been made, as he himself affirms ; but it appears 
he was decidedly the first who reduced into 
a system the rules respecting rhythm, which had 
been established before his time, also extending 
and correcting them: this entitles him, at least, 
to be considered as the first classical author on 
the subject, if not. the inventor, and as the source 
from whence, for some time, all subsequent 
authors resorted for information. The whole of 
Franco's work, entitled " Franc onis Musica et 
Cantus Mensurabilis," is inserted in the col 
lection of M. Gerbert. It contains an introduction 
and thirteen chapters : the ten first, with the 
exception of the second, are on rhythm ; the 
second and three last relate to descant. Without 
entering into the details of the work, I shall 
endeavour to give an adequate conception of his 
doctrine. Measured music, which he considers 
far superior to plain music, he describes as a 
chant measured by long and short intervals of 
time; these intervals of time being expressed 
either by the voice or by rests. The subsequent 
details clearly prove, that the organ and organi- 
zation were the origin of musical rhythm. He 
distinguishes three degrees of time, the long, the 
breve, and the semibreve. The long may be 
divided into the perfect, imperfect, or double. 
It is perfect when in the time of three or triple ; 
for, says the pious doctor, three is the most 
perfect number, being the emblem of the Holy 
Trinity, and it is imperfect when in the time of 
two : the double is unnecessary to explain. There 
are also two kinds of breves, which, however, he 
does not describe. The semibreve is major or 
minor. The forms of the notes are as follows : 
the long, ^ ; the double long, ■■) ; the breve, « ; 
and the semibreve, ♦. Besides their own proper 
value, they have many accidental properties, 
which, for the sake of brevity, must here remain 
unnoticed. He indicates, also, the mark of 
relative rests or pauses. He then proceeds to 
distinguish five modes, or elements of rhythm : 
the first mode contains longs, or a long followed 
by a breve ; the second, a long preceded by a 
breve ; the third, a long and two breves ; the 
fourth, two breves and a long ; and, finally, the 
fifth, composed of two semibreves and two breves. 
These are the elements of his rhythmopceia. 
With regard to descant, he defines it to be the 
union of several melodies, concordant with 
each other, and composed of different figures: 
he distinguishes four species of descant, namely — 
simple, prolate (Prolatus), troncate (troncatus). 



kinds of consonances — the perfect, the im- 
perfect, and middling. The first kind consists 
of those of which the sounds can hardly be 
separately distinguished, as in the octave and 
unison ; the second, where the sounds are per- 
fectly distinct, as in the major and minor third ; 
the middling consonance includes the fifth and 
fourth. Dissonances are of two kinds, perfect 
and imperfect : the perfect are semitone, the 
tritone, and the major or minor third with the 
fifth ; the imperfect are the major and minor 
third. He speaks afterwards of the use of con- 
sonances, and points out some rules, which, 
however, are difficult to understand, on account 
of the imperfection of the examples. An obvious 
progress is nevertheless visible in these examples, 
in which we particularly remark the use of the 
major or minor sixth between two octaves : this 
is the first example of the kind to be found in 
the records of the art. 



(To be continued.) 



TO CORRESPONDENTS. 

A Constant Subscriber.— There are so many Collections of 
Psalm Tunes and Chants, and those at such moderate 
prices, that it is thought unnecessary to occupy the pages 
of The Musical Times, whilst so many other excellent 
compositions claim our space. 

W. S. A. — The Chromatic System of Sol-faing proposed by 
Mr. Jackson, (vide Page 140, Vol. 3, ante.) would pro- 
bably be your best assistance in the difficult music of 
Spohr, &c, or where much modulation occurs. 

A. J. Z. shall have a private answer to his letter, if he will 
send his address. Music, like otJier good things, may be 
made the occasion of evil, if injudiciously pursued. We 
should recommend him to stick to his business, and give up 
music entirely, until he can enjoy it with discretion. 

P. J. — Stamped copies of The Musical Times com only be 
obtained within six days of publication. 



Brief ©hrotuck of the last f&onth. 

Queen's College Institution for Ladies, Tuff- 
nell Park, Camden Town. — A performance took place 
at this establishment on the 8th of May, calculated to 
shew what may be done in Ladies' Schools for the 
furtherance of the best interests of music, both as a 
recreation and an art. The performance consisted of 
Mendelssohn's " Hymn of Praise," and a selection, 
including, among other things, his anthem for treble 
voices, "Laudate pueri," the unaccompanied trio, 
" Lift thine eyes," and Handel's " Hallelujah." The 
ladies of the Institution are entirely responsible for all 
the parts adapted to ladies' voices, the tenor and bass 
parts being filled by gentlemen of Mr. Hullah's upper 
schools. The performance was under the direction of 
Mr. Monk, who, as the representative of Mr. Hullah, 
has attended the institution professionally from its 
commencement. Mr. George Osborne accompanied 
the pianoforte. The number of voices engaged 



and" copulate. To these four species belong j was abol] - t eighly) ofw hich sixty were the young Tadie; 
consonances and dissonances. There are three ; of the College. " ° 
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BRIEF CHRONICLE (continued). 

Swansea Amateur Choral Society. — This society, 
which is the result of the HuUah classes established 
in thjs town a few years since, gave a first public per- 
formance to their friends, at which a large portion of 
the Messiah, both solos and choruses, were effectively 
given. 

The Cecilian Society. — This old established society 
renders good service by their constant revival of Works 
seldom heard elsewhere. At Albion Hall they gave 
Handel's oratorio Theodosia almost entirely. We 
are glad to hear that the society is prospering. 

The Amateur Choral Societies of Sunderland 
and Bishopwearmouth combined their forces on the 
7th May, when " each lent to each a double charm ; " 
and the arrangement, which presented at once the 
character of a union and a contrast, stimulated the 
energies of both to the utmost. Their programme in- 
cluded Handel's Dettingen Te Drum, and a selec- 
tion from Handel's other works. — In the course of the 
evening a very handsome gold watch-chain was pre- 
sented by the members of the Sunderland Society to 
their secretary, Mr. Curths, in testimony of gratitude 
for his valuable services. 

Concert at Britannia Bridge. — On Friday week 
a concert was held in one of the gigantic tubes in- 
tended to form the Britannia Bridge about to be 
erected over the Menai. Candles placed by couples, 
above 500 in number, illuminated the scene. The music 
vocal and instrumental, was excellent, and traversed 
the immense length of tubing with scarcely diminished 
volume. The whole effect, to the eye as' well as the 
ear, was most pleasing ; the brilliantly lighted per- 
spective being at least 157 yards in length. The breadth 
of the tube is nearly 15 feet, and its height about 30 
feet. Upwards of 600 of the elite of the neighbourhood 
occupied the front of the orchestra, and the other end of 
the tube was crowded with working people. — Examiner. 

" Acis and Galatea" at Exeter Hall.— We have 
not space to speak as we could wish of this performance 
of one of the most beautiful of the works of Handel. 
The choruses by the pupils of Mr. Hullah's various 
schools were admirably given. M. Pischek was an 
effective Polyphemus, yteit found a representative 
both tender and spirited (though now and then rather 
careless) in Mr. Sims Reeves; and Miss Williams sang 
with great occasional sweetness, if with some want of 
animation and force, in the music of Galatea. The 
encores were so numerous that the evening must have 
proved much too brief for what remained in the pro- 
gramme after the close of Handel. But no one who 
then left the room, as we did, had cause to complain 
of an imperfect entertainment. It was delightful and 
most interesting to hear this classical music delivered 
with such a relish of its loveliness and dramatic fitness, 
by crowds of singers, unlearned in everything but the 
perfect training of Mr. Hullah's system. The grent 
care and tact with which Mr. Hullah himself con- 
ducted, had of course an important share in this 
result. — Examiner. 

The Canterbury Choral Society has announced 
a concert for the 30th May ; the first part consisting 
of a selection of madrigala (many of which have ap- 
peared in this work), interspersed with songs, ice. ; 
the second part being formed of Romberg's Lay of 
the Bell ; and concluding with Handel's Coronation 
Anthem, Zadock the Priest. : Conductor, Mr. W. H 
Longhurst. 
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Immediately will be Published, Price 4s., 

Six Vocal Quartetts. The Poetry by 
Alniid Tinnyson, Esc-., (taken, by permission, from 
his Poems) ; the Music composed by William Amps. 

Just Published. 

Hiles. — A Progressive Introduction to 
Playing on the Organ, consisting of Fifty-five Preludes, 
Fugues, Airs, Ice, in two, three, and four Parrs, from the 
Works of Dr. Arne, A. W. Bach, Barthelemon, Dr. Calcott, 
Corelli, Graun, Dr. Greene, Handel, M. Haydn, Keeble, Max 
Keller, Dr. Mendelssohn Bartholdy, Miiller, Nauman, Novello, 
Pergolesi, Richardson, Rink, Scarlatti, F. Schneider, Steibelt, 
Werner, Winter ; to which is added some account of the 
Instrument itself; a notice of its various Stops, and the manner 
of combining them; with Directions and Exercises for the use 
of the Pedals ; by John Hilts, Organist of the Music-hall of 
St Julian's Church, and St. John's Chapel, and Conductor of 
the Choral Society, Shrewsbury. Price 10s. 6d. 

Fourth Edition — Leeds Choral Service, is. 

The Choral Service, as used in the Pa- 
rish Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles, and Responses, arranged for 
the Priest and Choir. Compiled by James Hill, revised by 
Robert S. Burton, and Vincent Novello. 

Bird's One Hundred Chants, selected 
principally from the choir books of Her Majesty's 
Chapels Royal, Westminster Abbey, St. Paul's Cathedral, 
Oxford, and Cambridge, with a few original. Arranged for 
Four Voices, and Organ or Pianoforte, by George Bud. 
Price, neatly bound in cloth, 3s. 6d. — Pocket size. 

Novello's Reduction of Price (see Reasons). 

Mendelssohn's Songs without words- — 
" Lieder ohne worte." Books 1 and 3 (the best books), 
each is. 6d. The same for four hands — Book I, 3s. ; Book 3, 
3s. 6d. The same for violin and piano — Books 1 and 3, 
each is. 9d. 

Mendelssohn's Concerto in D minor, 
for Piano, 53. ; Rondo, from the Concerto, is. 
Mendelssohn's Serenade, Op. 44, 3s. 3d. ; Sonata in B fiat, 
Op. 4.5, violoncello and piano, 5s. od. : or violin and piano, 5s yd. 

Letter-Press Printing in every variety. 
J. ALFRED NOVELLO would respectfully announce, 
that having a carefully-organized Printing Office, he is enabled 
to execute orders for every variety of Letter-Press Printing ; 
and he trusts he may safely point to the various works pub- 
lished by himself, during the last three years, as favourable 
specimens in that department ; all these — the Cheap Oratorios, 
and other moveable music-type works, their covers, the large 
posting and other announcement bills, the " Musical Times," 
his catalogues, &c., having been the produce of his own press. 

The unusual attention given at his Office to Moveable Music- 
types, and the beauty of the Music Founts, which belong 
exclusively to himself, secure to his patrons advantages in this 
particular branch which no other Printer can offer. His new 
Semi-Ntmpariil Music-type is especially adapted for Thema- 
tique Catalogues or Indexes, from the boldness of its face and 
the smallness of the space it occupies. 

Concert Announcements and Programmes are not only printed 
on the most reasonable terms, but J. A. N.'s establishment, as 
connected with music, offers particular facilities to concert givers. 
Specimens of Book-work, Color-printing, and the terms for 
every variety of Letter-press Printing, can be obtained at 69, 
Dean-street, Soho. 



